


























































































































































 ۾߸ ા࿂Ȇાਫ਼ 
ેޙ 
დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ௙ତ 
͉̞ ˍ˔ ˎ˕ ˌ ˏ˓ ˌ ˒ ˑ ˕ˑ 
̢̢ ˎˏ ˍˌ ˏ ˒ˏ ː ˍ˕ ˔ ˍˏˌ 









ȶ̢̢ȷ̤̞͉̀ͅȂȶܨ঵̻ȷ̦डఉ́ 63Ȃȶ۾߸ȷ̦ 23ȂȶͼιȜΐȷ̦ 19Ȃȶા࿂Ȇાਫ਼Ȇ
ેޙȷ10Ȃȶ̷͈ఈȷ8Ȃȶ଻༆ȷ4 ̞͂̈́̽̀ͥȃ̹͘ȶ۾߸ȷ͂ȶા࿂Ȇાਫ਼Ȇેޙȷ֚ͬ̾















 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪഩდȇ̤ಹȫ ˍ ˎˏ     ˍ ˎː 
ߗ၇ˎȪ̤ಹȿ຿ȫ ˍ ˍ ˍ ˍ   ˍ ˑ 
ߗ၇ˏȪ͙͌ͧȿ൥൴ȫ ˑ   ˍ    ˒ 
΀ȜΑ̢͇ͬͣȶ̢̢ȷ 
 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪഩდȇ̤ಹȫ ˍ   ˍ  ˍ  ː 
ߗ၇ˎȪ̤ಹȿ຿ȫ ˑ ˍ  ˕  ˒ ˏ ˎˏ 
ߗ၇ˏȪ͙͌ͧȿ൥൴ȫ ˕ ˏ  ˓ ˍ ˎ ˎ ˎˎ 
ήρΛ·ΐλΛ·ȶ͉̞ȷġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ɖ˞˦ȇήρΛ·ΐλΛ·ġ
 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪ੫ȿߺমȫ ˏ ˑ  ˔   ˎ ˎˍ 
ߗ၇ˎȪ੫ȿ˞˦ɖȫ ˍ   ˍˌ    ˍˎ 
ߗ၇ˏȪ੫ȿ˞˦ȫ ˏ   ˍˎ  ˍ  ˍ˔ 
ήρΛ·ΐλΛ·ȶ̢̢ȷ 
 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪ੫ȿߺমȫ    ˒ ˎ ˍ ˍ ˓ 
ߗ၇ˎȪ੫ȿ˞˦ȫ    ˍː   ˍ ˍ˒ 
ߗ၇ˏȪ੫ȿ˞˦ȫ    ˔   ˍ ˍˌ 
΍Ύ΀̯ͭȶ͉̞ȷ 
 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪ΍Ύ΀ȿ౶૽ȫ ˍ   ˑ  ː  ˍˌ 
ߗ၇ˎȪ౶૽ȿ̷͈ຳȫ ˏ     ˍ ˍ ˒ 
΍Ύ΀̯ͭȶ̢̢ȷ 
 ۾߸ ા࿂Ʀાਫ਼Ʀેޙ დఴ ܨ঵̻ ଻༆ ͼιȜΐ ̷͈ఈ ٝ൞৪ତ 
ߗ၇ˍȪ΍Ύ΀ȿ౶૽ȫ ˑ ː  ˏ  ˓  ˍ˔ 
ߗ၇ˎȪ౶૽ȿ̷͈ຳȫ ˏ ˍ  ˍˑ ˍ ˏ  ˎˎ 
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ġ ٝ൞͉ȶ͉̞ȷ̦ˑྴȂȶ̢̢ȷ̦ 23 ྴ́Ȃ8 ڬոષ̦ȶ̢̢ȷ̜̹́̽ȃȶ͉̞ȷ͂൞̢̹
૽͈ၑဇ͉ȶ௖਀͈͂۾߸ȷȂȶܨ঵̻ȷȂȶા࿂Ʀાਫ਼ƦેޙȷȂȶდఴȷȂȶ̷͈ఈȷ̷̸̦ͦͦ 1ྴ
̴̺̹̾̽ȃȶ̢̢ȷ͂൞̢̹૽͈ၑဇ͉အș̺̹̦̽Ȃȶܨ঵̻ȷ̦डఉ́ 9 ྴȂȶͼιȜΐȷ













ٝ൞͉ȶ͉̞ȷ̦ 6ྴȂȶ̢̢ȷ̦ 22ྴ́Ȃ̭̭́͜ȶ̢̢ȷ̦ 8ڬ߃̩ͬ୸̹͛ȃȶ͉̞ȷ
͂൞̢̹૽͈ၑဇ͉Ȃȶ۾߸ȷ5ྴȂȶܨ঵̻ȷ̦ˍྴ̺̹̽ȃȶ̢̢ȷ͈ၑဇ͉အș́Ȃȶ۾߸ȷ

























ġ ٝ൞͉ȶ͉̞ȷ̦ 21ྴȂȶ̢̢ȷ7ྴ́Ȃȶ͉̞ȷ̦஠ఘ͈ 3/4ͬ୸̹͛ȃȶ͉̞ȷ͂൞̢̹૽












ġ ȶ͉̞ȷ̦ 12ྴȂȶ̢̢ȷ̦ 16ྴ̺̹̽ȃȶ͉̞ȷͬ஖̺ͭ૽͈ၑဇ͉Ȃȶܨ঵̻ȷ̦ 10ྴȂ
ȶ۾߸ȷ̦ 1ྴ̺̹̽ȃȶ̢̢ȷͬ஖̺ͭ૽͈஖̺ͭၑဇ͉Ȃȶܨ঵̻ȷ̦ 14ྴȂȶ̷͈ఈȷ̦ 1
ྴ̺̹̽ȃ̻̓ͣ͜ȶܨ঵̻ȷ̞̠͂ၑဇ̦ఉ̞ത́ވ೒̱̞̀ͥȃ 

































ஒ̹͛΍Ύ΀ͅచ̱̀Ȃ੫଻ ȶ̷̦̞̞̳͈ͭ̈́ͭ́ͅȷ͂ ໳̩ȃ̷ ͦͅచ̱̀΍Ύ΀ ȶ̢̢̦Ȃ
জġ ྀා̫̳͈̾̀͘͢ȷ͂؊̢ͥȃ̭͈੫଻͈อდ͉૯ܺ݃࿚໲͈ࠁ̞̦ͬ͂̽̀ͥȂܥෝ͂
̱͉̀ȶΰΙζ͉̞̞ȷ̞̠͂΍Ύ΀͈փࡉͬږ෇̱̞̹̀ͥ͛Ȃȶ̢̢ȷ̦੄̳̞͞ȃ 
ġ ٝ൞͉ȶ͉̞ȷ̦ 10ྴȂȶ̢̢ȷ̦ 18ྴ̺̹̽ȃȶ͉̞ȷ͂൞̢̹૽͈ၑဇ͉Ȃȶܨ঵̻ȷ̦
5ྴȂȶͼιȜΐȷ̦ 4ྴȂȶ۾߸ȷ̦ 1ྴ̺̹̽ȃȶ̢̢ȷ͂൞̢̹૽͈஖̺ͭၑဇ͉ȂȶͼιȜ









΍Ύ΀̯͈ͭ߃ਫ਼͈੫଻̦ຳ ȶͅΰΙζ̹͈̥͛͞ȷ͂ ໳̥ͦȂȶ̢̢ȷ͂ ൞̢̹ા࿂̜́ͥȃ
ຳ͈ৗ࿚͉૯ܺ݃࿚໲͈ࠁ̞̦ͬ͂̽̀ͥȂೳ͈ΰΙζ̦࡭̞͈̦ͦ̀ͥຝ̥̞͈ͦ̀ͥ́Ȃږ
෇໲͈ܥෝͬ঵̞̽̀ͥ͂ࣉ̢ͣͦͥȃ̱̹̦̽̀ȶ̢̢ȷ̦੄̳̞͞ȃ 
ġ ٝ൞͉ȶ͉̞ȷ̦ 6ྴȂȶ̢̢ȷ̦ 22ྴ́Ȃȶ̢̢ȷ̦஠ఘ͈ 8ڬͬ୸̞͛̀ͥȃȶ͉̞ȷ͂൞
̢̹૽͈ၑဇ͉Ȃȶ۾߸ȷ̦ 3ྴȂȶͼιȜΐȷ̦ 1ྴȂȶ̷͈ఈȷ̦ 1ྴȂȶ̢̢ȷ͂൞̢̹૽͈

















 ͉̞ ̢̢ 












଻༆  ੫଻എ 
ͼιȜΐ ࡓܨ(΅λρ)ȟֹඟ͙ȟ೨৽۾ฒ ΅λρȆ࡞ဩࡍ̞Ȫષ຦ʌռ̷̠ȫ 











































































































































 ρΛ·ߗ၇ 1ȫȂȶ൳̲ນ Ȫ࡛ȶ̢̢ȷȫ̦ ௽̩͈ͬ๰̫ͥȷȪήρΛ·ߗ၇ 3ȫȂȶ࿒ͬࡉٳ̞̞̀ͥȷ
Ȫ΀ȜΑߗ၇ 2ȫȂȶȸ͉̞ƦƦƦƦƦȹ͂࡞̠̲ۜȷȪ΍Ύ΀ߗ၇ 3ȫ൝͈΋ιϋΠ̦ࡉ̹ͣͦȃ 
ġ ȶ̢̢ȷ͉́Ȃȶྎ๶̦ƦƦƦ̺̥ͣȷȪ΀ȜΑߗ၇ 2ȫȂȶٰ໻͜฻౯ܖ੔ȷȪ΀ȜΑߗ၇ 3ȫȂȶȸ̢
̢ȹ͂࡞̷̞̠̽̀̈́܏̺̥ͣȷȪήρΛ·ߗ၇ 2͂ߗ၇ 3ȫȂȶȸ̢̢ȹ͉௽̫̀ව̠̯ͦ̀ͥ͜





























































































ࡔ໲͉́ȂMcGloinȪ1997ȫ͉ ཤ୼Ȇ඾͈࢜ࡄݪͬ൩̢̹͘ષ́Ȃȶ͉̞ȷ͈ ܥෝͬ“making the next move 





ġ ġ ġ ġ ġ ȶICU඾ུࢊޗ֗ࡄݪˏȷpp.3Ƚ31ġ ࣭षܖආޗఱڠ඾ུࢊޗ֗ࡄݪΓϋΗȜ 
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McGloin, Naomi H.Ȫ1997ȫHai and Ee : An Interactional Analysis. Japanese/Korean Linguistics. Vol.7 
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 ঩ၳˍ        ȶ͉̞ȷ͂ȶ̢̢ȷ̞͈̾̀ͅͺϋΉȜΠ 








ɜාႢġ ˎˌయġ ġ ˏˌయġ ġ ːˌయġ ġ ˑˌయġ ġ ˒ˌయġ ġ ɜ଻༆ġ ġ ౳ġ ġ ġ ੫ġ ġ ġ ġ  
ɜ૖ުġ ġ ٛ২֥ġ ġ ޗ֥Ȫش࿒ȇġ ġ ġ ġ ȫġ ġ ুאުġ ġ ̷͈ఈȪġ ġ ġ ġ ġ ġ ġ ġ ȫ 
ɜ੄୆౷ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ɜ̹֗̽ાਫ਼Ȫ႕ȇ୷ဩࡇ஑ޘঌȫġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ ġ
 
ɜȶ΀ȜΑ̢͇ͬͣȷ̞̠͂ྗْͬ౶̞̳̥̽̀͘ȃ 
Ȫġ ȫඋ̺̭̦̜ͭ͂ͥȃ Ȫġ ȫ౶̞̦̽̀ͥඋ̺̭͉̞ͭ͂̈́ȃ Ȫġ ȫ஠̩౶̞ͣ̈́ȃ 
ɜȶήρΛ·ΐλΛ·ȷ̞̠͂ྗْͬ౶̞̳̥̽̀͘ȃ 
Ȫġ ȫඋ̺̭̦̜ͭ͂ͥȃ Ȫġ ȫ౶̞̦̽̀ͥඋ̺̭͉̞ͭ͂̈́ȃ Ȫġ ȫ஠̩౶̞ͣ̈́ȃ 
ɜȶ΍Ύ΀̯ͭȷ̞̠͂ྗْͬ౶̞̳̥̽̀͘ȃ 









ˍġ ͉̞ġ ġ ̢̢ 
ġ ġ ġ ၑဇȇ 
 
ˎġ ͉̞ġ ġ ̢̢ 
ġ ġ ġ ၑဇȇ 
ˏġ ͉̞ġ ġ ̢̢ 





ġ ˍġ ͉̞ġ ġ ̢̢ 
ġ ġ ġ ၑဇȇ 
 
ġ ˎġ ͉̞ġ ġ ̢̢ 
ġ ġ ġ ၑဇȇ 
ġ  
ġ ˏġ ͉̞ġ ġ ̢̢ 




ˍġ ͉̞ġ ġ ̢̢ 
ġ ġ ġ ၑဇȇ 
 
ˎġ ͉̞ġ ġ ̢̢ 
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A Survey on the Difference in the Usage of “hai” and “ee” 
—Through a Questionnaire Using Comics— 
 
Yasuko Kanayama, Rica Ninomiya 
 
This paper examined the difference in the recognition of “hai” and “ee” through a questionnaire 
using comics. 
The results indicate that the subjects (28 Japanese native) made a conscious decision about whether 
to use “hai” or “ee”. 
We found general usages. On the other hand, many reasons for the use of “hai” and “ee” which 
cannot be fully explained by previous studies, were also found. For instance, we found that “hai” shows 
stronger agreement than “ee” does. We also found that with regard to the reason for choosing “ee”, 
“speakers’ feeling,” “speakers’ image,” and “image of ‘ee’” are prominent factors. Furthermore, the 
participants of the survey stated that “ee” is an emotional response that occurs before logical thinking and 
judgment take place. 
Consequently, we found that as compared to “hai”, “ee” can mean “yes plus something more” ; this 
“something more” captures various feelings of a speaker.  
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